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Mirtha I Aertker 
I am always on the search for diverse formats to express myself. Working with ceramics, steel, 

and found objects is always versatile and unpredictable. Mixing these very different materials,  

allows me to create pieces with strong emotional content. When I create a piece, I like to 

include little details with large symbolic value. I rely on strong bold colors in my glass paintings 

to separate them from the metal frame and find objects that bring the piece to life. The shapes 

and designs of the steel structures that hold my pieces together are inspired by urban 

landscapes and architectural designs. With every piece, I strive to solicit an emotional response 

drawn not only from the subject matter but also from the overall composure of the piece. Each 
new body of work enhances my desire to continue creating communicative pieces for others to 

enjoy. 

 

Christina A Bates 
I love to create artwork that reflects my life experiences that evoke feelings and emotions. 

Creating clay sculptural forms with my hands gives me the newfound energy and inspires me to 

live an artistic path constantly evolving. 

 

Jorie M Berman 
Artist Statement 

I make art to better understand myself and the world around me.  We each have individual 

experiences and memories, but I believe we also have a collective memory and consciousness.  

Each of us is a culmination of all the thoughts, experiences, feelings, interactions, 

environments, etc., that we are exposed to.  Our bodies carry these memories and impressions.   

 

I love working with clay for many reasons, the most basic of which is that it feels good in my 

hands. Another, and maybe the most important, reason is that clay has memory. Like our 

bodies, clay remembers.  It goes through several phases in its maturation, recording 

information about who or what has molded it and its environment.  When forming malleable 

clay, exposing it to different temperatures and atmospheres, various elements and chemicals, 

we not only change what it looks like, we alter what it is.  It changes from clay to ceramic.  The 

processes it goes through, or its memories, become its form.   

 

I’m attracted to processes of building and firing that allow the viewer to observe my process as 

the maker and see the intervention of the fire and other materials. I love manipulating clay into 

form, but I also enjoy letting the clay act and respond as it wants to the choices I have made as 

an artist. Rather than creating perfect, precise forms, I like my personal touch to be visible.  

 

One process I use is pit firing.   Each firing is a little different, and the information I learn from 

one firing can be applied to the next.  Pots are tumble stacked into a pit (traditionally, a pit is 

dug into the ground, but I built mine mostly above ground).  Wood and sawdust fuel the fire, 
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and organic materials, such as corn husks, seaweed, and banana peels, are added to the pit to 

create different colors and effects.  The smoke patterns and fuming from organic materials 

become embedded in the surfaces of the vessels.  The event of the firing is recorded onto the 

vessels.  The environment, materials, time, and place, become part of the vessel’s history.  The 

pot is recording its own experience.  I liken this to how we as humans record experiences in our 

bodies.  The process teaches me, or reminds me, that we are all products of our experiences 

and environment. 

 

Bio 

Tampa based ceramicist, Jorie Berman, has been honing her skills in hand-building clay since 

she took her first introductory course in ceramics in 2000. In love with the material because of  

its inherent ability to record the actions of its maker and its environment, she earned a BFA in  

Ceramics from the University of Georgia in 2002 and an MFA in Ceramics from the Rhode Island 

School of Design in 2005. 

 

Memory and impressions are major themes in Jorie’s work, which makes clay her ideal medium. 

She believes that clay records the impressions made upon it just like our bodies record our own 

experiences. She hand-builds sculpture and pottery and enjoys experimenting with how 

different temperatures and environments affect the final outcomes of the work. Manipulating  

malleable clay and utilizing various firing methods enables her to better understand herself and  

the world around her. 

 

Jorie exhibits and sells her work nationally in juried shows, galleries, and through her online  

shop, BiscuitCeramics.com. She is passionate about people living with art in their homes and 

works every day to make that dream a reality. 

 

Nancy Bernardeau 
Artist Statement 

 

My process involves embedding colored glass into my ceramic pieces before the first firing, 

which is the bisque firing. The glass melts and sometimes runs or causes craters. I am guided in 

my choices of glazes by the colors and patterns created by the small bits of glass. I enjoy using 

found pieces of wood that I discover on nature walks wherever I happen to be at the time and 

use them as handles on my boxes and jars. My pieces are then Raku fired which is an ancient 

Japanese technique originating from Buddhist tea ceremonies in the 1500’s. This technique 

embraces the principles of Wabi Sabi which is the beauty of imperfection and impermanence. 

I am constantly drawn to the magic of Raku firing! It is so dramatic to open up a kiln when it is 

glowing red hot at around 1832 degrees Fahrenheit. Of course there is danger involved, making 

it more exciting and adrenaline producing! So I gear up with my respirator, high temperature 

gloves, and clothing that completely covers and protects from the intense heat. Raku firing 
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gives me the "instant gratification" of seeing my results a lot more rapidly than waiting hours 

for a kiln to fire and then cool down. I am directly involved in the firing and reduction process, 

since I place each piece in a container with combustibles, set it up in flames and put a tight 

cover on it so it smokes and smolders. This reduction or deprivation of oxygen is what creates 

the dramatic blacks and crackles, a signature of Raku pottery. The magic then continues when 

the pot is taken out of the container and scrubbed clean under water. The beautiful colors then 

reveal themselves in sometimes unexpected ways! 

 

Artist Bio 

• BS in Art – University of Wisconsin, Madison 

• Florida Art Education Certified grades K – 12 

• Retired art teacher grades K – 8 

Exhibitions 

• Form and Fire, Raw Space Gallery, Vero Beach, FL 

• Armory Art Center, West Palm Beach, Florida- student and faculty exhibits 

• Armory Art Center, West Palm Beach, Florida- holiday exhibit and sale 

• Sea Food Festival, Lake Park, Florida 

• “Atmospheric Vessels” GardensArt, Palm Beach Gardens, FL  

• “Uncommon Works” Artisans on the Ave, Lake Worth, FL 

• “La Mesa” Artisans on the Ave., Lake Worth, FL 

Current Galleries 

• The Cultural Council of Palm Beach County 

• The Cornell Art Museum, Delray Beach, FL 

Nancy Blair 

Artist Statement 

 

My art stems from a lifelong interest in Nature, ancient myth and mystery and art making as a 

healing modality. I am fascinated by the voluptuous excesses that accumulate, clutter and 

distract, and at the same time can elevate the ordinary detritus of daily life into extraordinary 

objects that demand attention and reverence, transforming the ordinary toward the 

extraordinary. 

 

I am inspired by the colors, shapes, textures and seemingly random movements and rhythm of 

the natural world. I aim to invent evocative sculpture that suggests a sense of playfulness and 

whimsy in form and surface. 
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I’m currently working on ceramic sculpture for an upcoming solo show at Miami Dade College 

Kendall Gallery, In The Temple of the Beekeeper, an installation of large vessel forms that 

evokes a healing space for contemplation and wonder, transporting visitors to an ancient world 

that honored the Earth and female healing wisdom; a realm of visual enchantment. 

 

Artist Bio 

Nancy Blair, MFA is both an artist and author. She received her Bachelor of Fine Arts degree 

from Alfred University in New York and a Master of Fine Arts in Visual Studies from Rutgers 

University, Mason Gross School of the Arts in New Jersey.  

 

Blair most recently completed a one-year appointment in Taiyuan, Shanxi Province, China as 

the Executive Artistic Director & Curator of YZ Creative Art Center where she oversaw the 

development of the largest glass center in Asia. She worked with architects, engineers and 

vendors to design, equip and supply a multi-disciplinary art program for glass, ceramics and site 

specific sculpture installastions. She also established the visiting artists program. 

 

In 2014 and 2015 she was an artist resident at the Dream Community Cultural Foundation in 

Taipei, Taiwan. During her residency she designed and created a large installation, DreamScape 

Healing Space, in a courtyard area for a residential building project with over 500 cast glass 

pieces for a “forest” of trees, a large water feature. She also completed a ceramic and glass 

sculpture installation in the lobby of an 11’ tree, Grandmother, with glass leaves that were 

illuminated from the inside. 

 

In 2012 she worked as the project manager in collaboration with Rick Bartow on a permanent, 

site-specific sculpture installation, We Were Always Here, for the Smithsonian Institute's 

National Museum of the American Indian. 

 

In 2012 and 2009 she was a resident artist at The Tacoma Museum of Glass. 

In 2011 she was commissioned by the Oregon Council of Art for a public arts installation at 

Western Oregon State University in Monmouth, Oregon. The work includes cast glass and 

carved wood by Rick Bartow entitled, Stream of Life. 

 

The Nordstrom Design Team chose her glass sculpture in 2010 to be displayed in their Seattle 

store window. 

 

She has been honored with a Hauberg Fellowship and a Professional Artist in Residency at 

Pilchuck Glass School in February 2011, May 2008 and March 2007 respectively. She taught 

glass casting at Pilchuck Glass School in 2006, 2008, 2010. She is also a scholarship recipient, 

staff member, and teaching assistant there. In addition, she has been a teaching assistant at 

The Studio of the Corning Museum of Glass in New York, and Wheaton Village (Museum of 

American Glass, Millville, New Jersey). 
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Her business expertise is extensive. She was the president of Star River Productions, the Great 

Goddess Collection; a manufacturing and mail order catalog company, for over thirteen years. 

Her responsibilities included oversight of product development, outsourcing, advertising, 

marketing, and catalog creation including photography, graphic design, and copy writing. Her 

experience and expertise in creative services and marketing during this time was highly 

regarded in many newspapers including the New Yorker magazine and other business journals. 

She was the first in her city to be awarded Community Business Association funding. She was a 

prominent member of the Rutgers University “Business Innovative Center” and the New Jersey 

Association of Women Business Owners.” 

Her art work has been commissioned by the Museum of Fine Arts, Boston, Oliver Stone’s The 

Doors Project, the Franklin Mint, The National Women’s Education Association and the United 

States Olympic Equestrian Museum.  

 

Her memoir, Thank You, Your Opinion Means Nothing To Me, is published by 

HarperCollinsPublishers. She received critical acclaim in USAWeekend Magazine, Florida Today, 

and a highly regarded review by Olympia Dukakis. Interviews have appeared in New Yorker 

magazine, and she was listed in Manhattan Arts Magazine as an artist “to watch.” She has won 

numerous awards and grants including the Manhattan Council for the Arts Award and the 

Urban Glass residency. 

 

Her recent book, The Goddess Book, was published by Red Wheel Weiser in 2021. Other books 

include, Goddesses for Every Season, Amulets of the Goddess, Goddess Days, and The Book of 

Goddesses. 

 

She has been interviewed internationally for radio and television and was featured in a PBS 

special: Faith and Feminism.  

 

Her work is in the collection of Sir Elton John, Museum of Glass in Tacoma, Washington, Rutgers 

University Marjorie Douglass Library, The Museum of Modern Art, the National Equestrian 

Museum and the Dream Community Cultural Center in Taipei, Taiwan. 

 

Lucie Burke 

My passion for the visual arts began in elementary school, where I loved using my imagination 

and being in control of the images and stories I created. After obtaining a BFA in studio art, 

focusing on painting, drawing, and printmaking as a hobby and teaching elementary and 

secondary school visual arts for over 23 years, I have retired from full -time education. I have 

recently returned to my childhood love, ceramics, to return to the state of the beginner mind, 

where you are only limited by your imagination. 
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Patti D Canevari 
I’ve dabbled in different forms of artistic expression throughout my life and even made a clay 

ashtray for my mother back in 7th grade art class in 1967!  My current journey in clay 

exploration began in the summer of 2022 with a class in building a tissue box cover taught by 

Ginny Piech Street at Indian River Clay. I was hooked! Making something with my hands that 

peaks viewers interest by far surpassed any experience in drawing or painting. The process is 

far more rewarding than the outcome. Working with clay is meditative, reflective and 

rewarding, boosting the ego through knowledge gained in the creative process. 

 

Kurinuki Trinket Box 

This is my first piece using this Japanese technique and it has quickly become a favorite! Taking 

a block of clay and hollowing it out is a slow meditative way to reveal an organic looking 

functional piece that is truly “one-of-a-kind“, never to be replicated.  

 

Never Forgotten 

This is a tribute to our beloved leader of the “Parrot-heads”; Jimmy Buffet.  

It is constructed using two small pinch pots and then sculpted and adorned with attributes that 

will surely be recognized by die heart fans. This is a functional container (glazed inside) to hide 

your personal stash of treats. 

 

Christiane Casella 
Artist Statement/Bio 

 

Award winning national artist Christiane Casella’s Classical figurative training is evident in all her 

work from bronze sculpture and drawing to the underlying structure in her abstract work. 

Whether linear, psychic or imagined, it is here in the abstract realm where emotional content 

draws its breath. Whether literal or symbolic, a focus on connection shines through in her 

mastery of melding form with material. Casella’s work can be best described as maintaining a 

reverence for the classical while simultaneously embracing nuance and an outright fondness for 

modernity. 

 

Dena Cassidente 
My art journey started as a painter, and I found my way to clay more recently.   My work 

predominantly features "dot" art, creating mesmerizing patterns through hundreds, even 

thousands, of individually painted dots.  I gravitate towards vibrant colors, gradients, and love 

experimenting with glaze effects.  I often use aquatic themes in my work, "Bubbles" is 

reminiscent of the effervescent bubbles that stream from the bottom one of Florida's beautiful 

natural springs. 
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Jim Cohoe 

I'm a car guy.  Car guys can be artists too. It's okay. 

 

I was a car kid: Customized my Montgomery Wards bike. I kept telling my dad what to do to 

make the family sedans look cool. He didn't listen.  

 

As a teenager I hung out at a local gas station after school: I smoked Marlboros, plopped 

Planters peanuts in my Coca Cola bottle and talked cars with my buddies. I went to auto 

crosses, drag races, and sports cars races with my best friend. And many years later, I got a job 

at a dealership in Vero detailing sports and race cars. 

 

All this shows in my clay art. Sometimes it's subtle and sometimes it smacks you in the face. My 

tall floor or garden vases are reminders of the sensual lines we see on European sports cars like 

the Jaguar XKE. The lines of some of my vases are also similar to the sweeping curves on the Art 

Deco vehicles recently shown at the Vero Beach Museum of Art. 

 

The smacks-you-in-the-face part shows up big time in my mechanical clay works. I show 

designer nuts and bolts.  Fantasy steam punk machines erupt into conversation starters or, of 

all things, a vase.  

 

A big old clay nut with a beautiful floral arrangement in it makes a whole new statement for the 

dining room table. 

 

I use coil and slab construction to build my pieces. The garden vases are made using clay coils 

and the nuts, bolts, and other mechanical works are mostly slab constructed. 

 

Joan Cortright 
Shapes, colors and textures are what inspire me. I need creative outlets and clay is usually the 

most rewarding. Whether I’m throwing a bowl or working on a sculpture, I love the journey.    

 

Taylor R Crato 
The Valley 

Resembling organic forms, this series aimed to display the push and pull of wheel thrown 

objects. These vessels were made using earthenware and dabbed with a cold glaze. 
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Backbone 

Between fragility and structure lies the backbone. Through the marriage of a wheel thrown 

vessel and the application of delicate bone structures, I aim to mimic the devastating result of 

disaster and what is left behind. 

 

Beatriz De Luca 
I enjoy making functional pottery using interesting texture and glazes. For me pottery is about 

letting go. It relates to my philosophy of life.   

 

Eileen DiTullio 

Like so many others who live by the ocean, the sea is part of every aspect of my life. As an 

artist, the ocean has a profound impact on my thought process, creative energy , and the work I 

produce.  The colors, the forms, the shapes, the rhythms, and movement are an endless source 

of inspiration and springboards.   These submissions are based on coral formations but not 

identified as a specific type of coral. One is explosively colorful and vibrant, while the other is 

more subtle and quiet.  Both hopefully speak to the viewer as an important message of 

conservation and responsibility. 

 

Kenneth N Ekalo 

Jar & Lid  

 

Cone 6 stoneware jar with a lid turned from local Florida mahogany and a turned maple knob. 

5” x 5.87”, 1.11 lbs 

$145.00 

 

Kathleen I Ewing 

Artist Statement 

I tend to think of my work in pottery as a series of experiments. Often I begin with a lump of 

clay in my hands and “I wonder what would happen if...” in my head. I like to explore new 

subject matter or new techniques or sometimes both, as in the case of “Reimagining Mt. 

Rushmore”. 

Bio 

Shortly after I moved to Fort Pierce from Miami in 2015, I signed up for classes at Peacock Clay 

Collaborative. It was my first venture into the arts other than as a spectator. Thanks to the 
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talent and generosity of the Peacocks I am able to continue to hone my skills and expand my 

vision. 

 

Todd K Fox 
Todd K. Fox taught himself the art of Raku at the age of 11, and over the years has continued to 

expand upon his use of this medium in new and exciting ways. 

 

Much of the inspiration for Todd’s sculptures comes from his study of African and Caribbean art 

and traditions, with an emphasis on West Nigerian Yoruba culture and their belief systems. 

Todd’s work is also biographical, often hinting at personal experiences. Two major life events 

that had a significant effect on Todd’s identity as an artist include his presence at the death of 

his father and the death of his best friend of 38 years. He explains, “These events impacted my 

ideals and thought process on death, the after-life, and how we, as humans express our 

understanding of these things.” 

 

These collective influences and experiences are the catalyst for his work. Through his 

sculptures, Fox communicates moments of both joy and sadness with the full awareness that 

one cannot exist without the other. He elaborates on this relationship in his work, stating, 

“gestures of joyfulness, dance and happiness are accompanied by sharp objects, such as 

barbed-wire to represent suffering or the use of iron gears and cogs to represent the suffering 

and hardships in life. The balance of these conflicting elements, along with the postures and 

staging of each form, serves to illustrate these narratives. 

 

Emily J Fretwell 
I like making weird art. I’m inspired by all the small, overlooked details of everyday life. For me, 

my art is a narrative of a funky, outsider point of view.  

 

“Lovely Little Worm” 

Slippery and small, little wormy girl is soft and safe. She is gross. She is cute.  

 

“She Is Kind Of A Big Dill” 

She is a big strong pickle, she gets what she wants. Nothing can stop her happiness. Not even 

herself. 

 

Jean Borelli Gaul 
Artist Statement: 

 

Art for me is a personal expression of emotion spun from nature. Joyful, glorious, dark and 

mysterious. I love the challenge of rendering volume, movement and grace into solid 

expressions. The pliability of clay allows me to communicate in a visceral way and clay often 
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results in the unexpected ...which I like to think of as a collaboration. That shape is now my 3-

dimensional canvas for expression. 

CV: 

 

My passion for art has been entrenched throughout my personal life and in my professional 

career.  

 

As a Textile Designer working on the creative and production side of cloth, I traveled and 

worked extensively in Europe, China, Taiwan, and India. Additional positions in Marketing, 

Advertising, and Color Forecasting for several retail chains allowed me to stay immersed in 

design and color. 

 

I currently reside in lovely Vero Beach, FL, recently relocating from Sag Harbor, NY. 

Life has given me this gift of time for freedom of self-expression and the visual inspiration to 

work extensively. 

 

EDUCATION: 

• Syracuse University, BFA  

• Syracuse University, MA  

• Syracuse University, Syracuse, NY  

• Accademia D”Arte - Florence, Italy 

 

ART EXHIBITIONS: 

• CollexArt international 2020 

• Orange County Center for Contemporary Art - Crisis Mode 2020  

• MoCA 2020 

• Art Anonymous 2020  

• Keeping Arts Alive 2020 

• 100% Pure Florida 2022, 2023, 2024 

• Art By the Sea 2023, 2024 

• Bacchus Best of the Best 2023 - 2nd Place 3 Dimensional Sculpture 

• 100% Pure Florida 2022, 2023, 2024 

• Form & Fire 2023, 2024 

 

Susan H Gladstone 
I first put my hands in clay 55 years ago at a community center in Baltimore, Maryland. I have 

continued to take classes and workshops throughout the years. I am always striving to create 

the next “perfect” piece. My work consists of wheel thrown pieces that are then fired in a Raku 

kiln. I am always amazed at the results, truly one of a kind pieces. 
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Bonnie C Goldberg 
Boating 

 

A nice day on the water. Maybe a little rough. 

Rose Gong Monier 
My life is like that box of chocolates. It is about the bits and pieces I incorporate into my art.  

And lately the art is all about the snake and my love of flowers. In our culture, the snake can be 

scary. It can signify life and death as well as the possibility of rebirth:  the power of 

transformation and renewal. It can also represent knowledge. The logo for modern medicine is 

twining snakes as its symbol of healing for their profession.  In other cultures, the snake can be 

both poisonous and protector. I find that people have very strong responses to the snake 

image. Often the reaction is quite negative. My work aims to illustrate in clay and on paper the 

snake can also be elegant and approachable. 

 

Heidi M Hill 
I see beauty and inspiration everywhere I look; from sunrise to sunset, in nature, in the oceans, 

in the fruit bowl on the kitchen table. It brings me great joy to recreate the variety and 

combination of colors found in a fresh caught Mahi, ripe dragonfruit or kiwi, or to turn a deadly 

coral snake or freshly hatched sea turtle into a functional serving piece for anyone that likes to 

entertain or just shares my sense of humor.   
 

"Presentation is everything" and who doesn't appreciate a spread in beautiful handmade bowls 

and platters? But I go one step further and claim that everything tastes better, like your coffee, 

when served in a handmade mug, and so far I have not had any disputes.   

If I had to sum it up in one sentence, I would say that I am re-creating the original Artist's 

beauty in all things great and small, with the talent He blessed me with.  

Linda Z Hoffman 
Nature has a way of resurrecting itself in amazing ways. When a tree dies and falls it becomes a 

nursery for new life. This piece symbolizes that new life with the brilliance of fungus and the 

mystery of the resurrection fern. The beautiful cycle of nature. 
 

Jennifer Johnson 
Jen Johnson currently resides in Vero Beach. She has a degree in Illustration from Rhode Island 

School of Design. Primarily a painter, she started working in clay in 2022. This new medium has 

allowed her to explore form and texture, resulting in the creation of whimsical pieces.   
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Jane T Johnson 
Originally from the Northeast, Jane has lived and worked in Vero Beach for over 35 years. 

Relatively new to the art of clay (and to the idea of retirement), Jane has found joy in learning 

and collaborating with the like-minded “creatives” she has discovered at Indian River Clay. Her 

love of painting has bridged the two forms of art and enabled her to express her imagination in 

new ways. 

 

Julie Kessler 

Melbourne, FL 
 

Artist Statement: 

Working with clay seems to invoke the desire in me to just be playful and have fun! My work 

style is Whimsical Modern Folk Art with a “more is more” approach by adding lots of textures, 

mosaic type design and bold colors that inspire me to create engaging characters and the 

exploration of their story. 

 

Exhibits & Gallery Representation 

• Osceola Arts, Kissimmee Juried- CREATIVA: WOMAN MADE ART SHOW- March 2-May 3, 

2024  Selected “Florida Woodlands” 

• Indian River Clay Form + Fire Juried Contemporary Clay Exhibit, Vero Beach March 1-22, 

2024 

• Art League of Daytona Beach Member’s Award Exhibit 3rd Place Award 

• Mount Dora Center for Arts Juried- Viva La Frida 2023 Honorable Mention Award 

• SOBO Gallery, Winter Garden, Jury selected APRIL, MAY & JUNE 2023 

• ART EXPRESSIONS- Melbourne, Florida – Featured Artist 2018- Present 

• Unusual Frida Juried Art Show Leu Gardens in Orlando Florida and Osceola Performing 

Arts 2023 

• SOBO Gallery, Winter Garden, Jury selected Dec-2022- Jan 2023 

• Daytona Art League 2022- Annual Awards Exhibit- Award of Distinction for “Love at First 

Sight” 

• SOBO Gallery, Winter Garden, Florida Jury Selected for Exhibits Aug, Sept, Oct, Nov 2022  

• SOBO Gallery, Winter Garden, Florida 2022 Merit Award for “Looking for Love.” 

• NONI’S at the Olive Branch, Mount Dora, Florida 2022-Present 

• Studio Art Farm Gallery, Mount Dora. Florida 2021 

• SOBO Gallery, Winter Gardens, Florida – Featured Artist – Wild Show April 1-31, 2017 

• Florida Craftsmen Gallery- St. Petersburg, Florida  2015-2017 

• Knowledge Exchange, Palm Bay Florida- Sculpture installation “Circle of Love”  2014 

• Casselberry Art House- Recycle Art Exhibit 2014 – 1st Place  3-D, 2nd Place  2-D Awards. 
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• Orlando Folk Art Festival Feb 2014 

• City Arts Factory- Orlando FL  Juried Exhibit Nov-Dec 2013 

• 100% Pure Florida 2013- The Fifth Ave Gallery Melbourne, FL 

• Florida Sculptors Guild Member  Casselberry, Florida 2013 

• Gallery on First – Studio Artist, Sanford FL  2012, 2013 

• Kissimmee Sculpture Experience Installation  2011-2012 – Awarded Judges Choice 

• Art Fusion Gallery – Salute to ART BASEL – Miami, FL – Juried- 2012 

• Art Fusion Galleries – Fusion IX- Seducing the Globe – Juried 2012 

• The Gate House Gallery, Mount Dora, FL,  2012-2013 

• Annual Mount Dora Art Festival – February 2012 – Juried Art Festival 

• Nude Night Orlando Juried 2009, 2010, 2011, 2012. 

• Up Town Art Expo – Art and Music Festival February 2012 – Judges Choice Award 

• Love Your Shorts Film Festival Award- Designer  2011-2024 

• South Lake Hospital- Clermont FL – Permanent Metal Wall Art Installation- 2011 

• Oh! Juried Exhibit Orlando Meuseum of Art – 2011 

• Orlando Arts Magazine Featured Artist – 2011 

• Art Affair Gallery Sanford, Florida – Earth to Metal Solo Exhibit  2010 

• Orlando Museum of Art Juried – Alternative Surface Art 2009 

• Orlando Museum of Art – Solo Exhibit  2009 All Metal Art 

• Orlando Museum of Art Sculpture Show – Juried – 2008 

• Orlando Museum of Art May 2008 Rock, Paper Scissor – Award- Florida Artist of the 

Month 

• Orlando Museum of Art Juried Sept 2008 Wings of Peace – Award- Florida Artist of the 

Month 

• Matriarchs & Madonna’s SE Regional Juried Exhibition Mosaic Award 2008 

• Wright Patterson Air Force Base- Nightingale House in Dayton, Ohio- Bronze Sculpture 
Installation. 

 

Press and Publications: 

• BOOMER Guide Magazine 2020, Brevard County, FL Featured Artists 

• Sanford Herald Artist Spotlight, Feb 5, 2014 

• Pulse Magazine- Lake County, Florida  Featured Feb 2013 

• Orlando Arts Magazine Featured Artist  2011 

• Sanford Herald Love Your Shorts Film Festival Artist 2011 
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Nela Lamb 
Serenity 

2024 

 

There is something deep and warm that comes from letting ourselves rest and detach from the 

hubbub of a moment. A lightness that can only come from within. 

 

Artist Statement 

This hand-built ceramic sculpture uses clay, underglazes and Gillespie borate to translate a 

hard-won feeling of lightness and peacefulness. 

There is this woman and when her face is peaceful and seems at ease it calms my soul. I know 

that’s not right. I need a calm soul on my own. So I seek her calm through clay and I find her.  

When I am able to drop my shoulders, let my attachment to stories in my head slip through my 

fingers instead of clinging so fiercely, I can feel my jaw relax. My cheeks soften. My brow go 

loose. That’s when I come home. 

Home to my inner lightness, inner stillness, inner unbusyness, inner calm. Peace. And space. 

Space to breathe. Really breathe. The oxygen all the way in and all the breath back out. To sink. 

To settle. To be really present in my skin; in the space that I’m in. Here. Now.  Enough. 

I have always been here and now and enough. There is no other way. And yet I was too busy 

with the thinking of thoughts to simply [not easily] know it, feel it, hold it, be it. 

So Serenity represents my ongoing quest to let the thoughts be thoughts. To let myself be. To 

give myself time so the thoughts can fly away and leave space and light inside of me for me to 

simply become aware that I am the person with the calm face who knows peace. It is me. 

Price: $350 

 

Roma ! 

2023 

The Eternal City is here depicted in clay with windows and archways cut through so the light of 

history can shine out onto us today. 

 

Artist Statement 

 

This thrown and altered ceramic luminary sculpture uses clay, iron oxide, underglazes and glaze 

to replicate the integrated blend of past and future that is the Eternal City: Rome. 

My first encounter with Rome was a time of pizza and pasta, coperto and cobblestones. I had 

chosen my shoes specifically for this trip and traipsed all across the city amidst the whir of now 

that pierced through the towering reminders of history. I was fascinated by the vibrant throng 

of animation in this ancient setting that wasn’t decor, wasn’t a museum, but a pumping heart, 

never-stopping, constantly infusing the old with new and the fresh with roots. 



   

 

  15 of 23 

 

Just like the Italian cypresses reach back into the earth and up into the sky, Rome never stops 

eroding and sprouting. Like the Coliseum, it is a landmark. Like the Vatican, it is full of art and 

grandiosity. Like the triumphal arches, it celebrates its victories. Like the columns, it becomes 

worn and still stands as a testament to time. 

All these are woven together by cobblestone streets reminding us that the journey is uneven, 

rugged, and needs a certain paying-attention-to while it leads us to the next delectable marvel. 

If, of course, we’ve chosen the right shoes. 

Viva Roma ! 

Price: $200 

 

James S Lansing 

Bio 

 

Professor James Stuart Lansing teaches at Broward College in the Fine Arts Department, North 

Campus. He holds Master of Arts and Master of Fine Arts degrees in Cermaic Art and a Master 

of Science degree in Education with a specialty in teaching. The list of classes he teaches 

includes the basic studio art foundations classes, 2D Design and 3D Design, and the Ceramics 

studio classes and Art Appreciation. For more than 25 years he has been an elected 

representative to the Faculty Senate, serving for two and a half years as its President. His 

ceramic work has been shown in numerous local and national exhibitions. He is a past member 

of the Broward County Public Art and Design Committee and served as Vice Chair. 

Artist’s Statement 

Lunar Landscape Series 

Dynamic tension is created when innovation and tradition interact. Alternative approaches to 

using ceramic materials and methods may resonate with traditional ones. The unconventional 

use of clay slip with gravel inclusions creates rugged textures that evoke images of the surface 

of the moon. Traditional Japanese Iga and Bizen ceramics which feature rugged textures, 

feldspar inclusions, and dramatic glazes are a reference point for this work. The reflective light 

of the night sky is suggested in the glisten of gold luster overglaze. The interplay of old, new, 

past, and present may cause us to reach beyond the security of our own identities. Gestures 

and textures captured in clay embody this process. Much of the moon’s crust is composed of 

the same materials used in Ceramic Art. An appreciation of the beauty inherent in ceramic 

materials propels our imagination to worlds beyond our own. 
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Vilma Maduro D 
“Symbiosis in the Forest” 

I try to honor the life of trees with what I do. They are my greatest symbol of life.  

Vase: 8.50 x 5.00 inches 

BIMIX, hand building, sodium silicate, underglazes, glaze 

$500.00 

 

“Alegría” 

Alegría-Joy is what I felt when I finished the piece. 

Decorative piece: 16:00 x 3:50 x 2:00 inches 

BMIX, hand building, sodium silicate, underglazes and acrylic paint.  

$500.00 

 

Janiver K Miller 

New cone 10 Stoneware plate lead free and dishwasher safe. 

Nancy Pawlowski 
Greenacres, S. FL:  

 

By mixing my left & right brain strengths, my art focuses on the power of differences.  

How do we feel about Contrasts?  What if the power of the contrast is not obvious? Seeing 2 

different elements that may not go together, searching for a harmonious home. The contrast 

can be loud or subtle or anywhere on that spectrum.  

  

Nudging them together is where things get interesting… 

  

An initial background in clay, I have moved on to sculpture using many mediums,  

but always circle back to clay. I am preparing to begin an MFA in Sculpture, in the Summer 

2024.  

 

Matisse's Multitude of Daisies 

Approx 2.5’ Diameter & 1.5” Deep, Stoneware 

$2,500 
 

Large convex wall piece brightening up the space with warmth.  

Utilizing both the positive and negative spaces, each having its distinct purpose.  Matisse's 

friend distributing daisies everywhere and, light coming thru the many, many openings of this 

piece.  
 

References to Magritte, Matisse and a childhood jingle  
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- can you spot them?  

 

Cultural Influencers 

12” x 11”, Ceramic 

$413.00 

  

Ceremonial vessel, classical PreColumbian with stirrup spout used for celebration and sharing. 

Japanese brushstrokes tell of the Bittersweet - first the bitter, always followed by the sweet. A 

tale of trying to grow back from a struggle.  And, celebrating this.  

 

Both cultures, PreColumbian and Japanese, are great influencers in clay's long history.  

 

Carol R Petterson 

Carol Raposa Petterson has been creating in clay since 2011. An intrepid traveler, ocean sailor 

and naturalist, personal experiences have been the inspiration for much of her work. Love of 

nature and a long time interest in the animals of Africa, especially large cat behavior, make this 

piece particularly meaningful.   

 

“WATCHING!” uses the sgraffito technique to depict a fascination with cats and the stealth 

required to survive in their harsh environment. 

 

Barbara A Powell 
Artist Bio 
I have been creating a wide range of decorative cermaic art in my home studio as well as 

numerous community centers for almost 30 yrs. I focus primarily on the potter’s wheel with 

specialization in the ‘Alternative Firing’ processes as my decorative options. These techniques 

including Raku, Saggar, Obvara and Horsehair which all offer a more organic and spontaneous 

surface finish that I find both challenging and beautiful. Currently, I teach a selection of ceramic 

classes at the Lighthouse ArtCenter in Tequesta, Florida. 

Artist Statement 

I focus on how the ceramic surfaces, terrains and colors highlight reflect the form itself.  

Much of my decorative ceramic work ranges from very deep fissures to highly polished surfaces 

given that these choices perfectly reflect the natural geology and forces of water that first 

formed the clay itself. Whether it’s the craggy, exposed rock surfaces of mountains or the 

marble-like stones worn by the endless flow of water, I love to capture their tactile stories in my 

ceramics. 

As an artist, I don’t need to define the piece because, if all comes together, it speaks for itself. 
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Katie L Santomartino 
Nature provides unlimited inspiration and design - including pattern, rhythm, and texture. I was 

influenced by the Finger Lakes which provided fossil laden ravines and rock formations 

interacting with water. Formerly printing in relief (calligraphy) my work used colored inks,  

textured elements, pattern, and value contrast. With clay colored slip, glazes, and oxide stains 

highlight the relief. Hand manipulation, masking, carving, and brushwork define areas. Please 

enjoy the organic nature my work reflects. 

 

Susan Scarola 
Although I have been a ceramic collector for decades, I began my own journey in clay when I 

retired eight years ago. My focus is hand building and much of my work translates my skills in 

mathematics to this form. 

 

Shawn E Sexton 
Artist Statement 

 

Low-fired Terra Sigillata slip-glazed pieces. They are built on buff-colored form-molded and 

trimmed clay plates, decorated with hand-sculpted bas-relief animal and fish forms. The terra-

sigillata surfaces were thereafter rubbed with soft plastic bags to get a smoother polished 

surface. All glazes were applied in the greenware phase, and not fired beyond original bisque 

temperatures. The pieces were thereafter "smoked" in a brick Barbecue grill with paper fuel 

and rubbed, polished, and buffed with paste wax. The vulture form derived from sketches, and 

the Fish platter by working directly from a fish found in a boat ramp parking lot where someone 

had discarded it that day.  Accoutrements (shells, barnacles, etc. came largely from drawings, 

memory, and photographic sources. 

 

Bio 

 

Sean Sexton was born in Indian River County and grew up on his family’s Treasure Hammock 

Ranch. He divides his time between managing a 700-acre cow-calf and seed stock operation, 

painting, sculpting in Ceramics and writing. He has kept daily sketch and writing  journals since 

1973. He is author of three full volumes of poetry and has performed and exhibited his art at 

the National Cowboy Poetry Gathering in Elko, NV. He is featured in Private and Public Art 

collections throughout Florida and the US including the Vero Beach Museum of Art, City of 

Orlando, Von Liebig Art Museum in Naples, FL, Boca Museum, St Petersburg College Collection 

(at the Leepa Rattner Museum), Sam and Robbie Vickers Collection of Florida Art, And Billy 

Morris Collection of Art in Jacksonville. He received a Florida Individual Artist’s Fellowship in 

2001. 
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Maria Sparsis 

I am interested in the balance of physical and environmental processes, that allow life to exist, 

and flourish. Life, both resilient and fragile, inextricably connected to the abiotic environment it 

inhabits, and to itself. A blue planet, with life dependent on the water that covers it. Erosion 

and evaporation in a precarious balance.    

Ginny P Street 
This is what I believe about art.  There are no mistakes.  There are no rules.  And the process of 

creating art is what really matters. Color is important; black and white are dramatic. I enjoy 

collage, or anything with pieces and parts, because of the ability to move and play with the 

parts until I'm pleased with the arrangement. While paper has been my go to medium, I've 

enjoyed breaking away to explore the medium of clay. I also enjoy collaboration as it nurtures a 

strong creative environment and builds lasting alliances in the art community. 

 

Glenda D Taylor 
Glenda has been a studio potter for over 45 years, after receiving her BFA in Ceramics at 

University of Florida. A native Floridian and avid scuba diver, her work is inspired by the 

beautiful sea life and tropical flora and fauna of her coastal environment. She is represented by 

Floyd Fine Arts Gallery and her one-of-a-kind decorative vessels and tile work are in many 

public and private collections throughout the world. 

 

Jeanne A Thompson 
Artist Statement 

 

I am inspired by rhythmic lines and patterns that suggest movement and evoke channeled 

dynamism within textures evolving from chaotic and rough upward to finely eathered. 

 

Bio 

 

I grew up in Shreveport, Louisiana and received my BA in Fine ARts with a concentration in 

ceramics from Northwestern State University in Natchitoches, Louisiana. 

I’ve worked as a photo retoucher/restorer (before and since PhotoShop) and graphic artist and 

a fine art restorer.  

I first saw a potter at work when I was 12 and decided that was for me and I’ve been using a 

wheel off and on for nearly 30 years. 
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Joseph A Troncale 
Paul Klee Meets Picasso’s Mule 
 

Artist Statement 

 

My work is heavily influenced by the Bauhaus School of the 1920’s, currently celebrating its 

centennial. 

 

Three of the artists, Paul Klee, Wassily Kandinsky and Laszlo Maholy-Nagy were giants in the 

fields of color, light and abstraction. Each brought different techniques and ideas to the 

Bauhaus. Their use of geometry, overlapping transparent colors and shapes created illusions of 

movement which have always fascinated and inspired me. 

 

I enjoy using glass, slips, underglazes and gravity to be true to the Bauhaus genre of clean lines, 

vibrant colors, surprise and abstraction. My MFA thesis used glass and light brought to ceramic 

art to achieve these ends. 

 

Biographical Sketch 

 

Originally from Birmingham, Alabama, Joe graduated from the University of Alabama and 

subsequently the University of South Alabama College of Medicine. In the midst of medical 

practice, Joe’s avocation has been clay. He received an MFA from Hood College in Cermaic Art. 

His major influences in his work are former Bauhaus artists, East Asian potters and clay and 

glaze chemistry. 

He currently practices medicine in Vero Beach. He has been married to Lisa for 47 years, and is 

a member of Indian River Clay. 

  

Jessica Warren 

I took a pottery class two years ago in the hopes of finding a hobby for when I retire.  After an 

unsuccessful wheel class I tried hand building.  I love the mindfulness required to hand build 

with clay.  

“STILL LIFE” is made using the pinch pot technique. I wanted to create something in clay that is 

often depicted in paint. I enjoyed the process of creating and glazing each piece to create a still 

life tableau.   

“K9” is made using the coiling technique. I wanted to create a piece to honor my son’s K9 for his 

service to the community. This piece is a lasting tribute to K9 Draco in a ceramic art form. 
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Carol A Wright 
Using Paper Clay, I enjoy exploring the movement and flow, and pushing the limits of shape and 

texture and dimension to create organic forms. I manipulate the clay to a point, and then follow 

to see it evolve. No two pieces will be the same, and that is the joy. 

 

Yuki Yamamoto 
Yuki was born in Rosario, Argentina, in 1973. She is the daughter of a Japanese father and 

Chilean mother. Soon after birth, Yuki moved to Kyoto and at 6 years old, she moved to Chile. 

She now resides in Miami, where she moved with her family in 2021.  

 

In Chile, Yuki studied Fine Arts at the ‘Universidad Católica de Chile’, with a mayor in painting 

restoration. After graduation, she worked at the Bellas Artes Museum of Chile from 1997 to 

2007 as a painting restorer at the laboratory.  
 

At the time, Yuki felt a strong need for personal development in the arts that to her, restoration 

was taking its place. During that self-discovery, she practiced mental engravings, oil paintings, 

ceramics, jewelry, sculptures, and now clay. Yuki has exposed individually and collectively 

mostly in Chile, but on her later years of work, she has been expanding internationally for her 

works to be shared all over the world.  

 

Solo exhibits: 

 

• 2018 March galería muebles Sierra 

• 2017 November “La Casa de mi Alma” centro cultural Colina. 

• 2015 August “Aglomeraciones” Sala Viña Corporación Cultural de Viña del Mar.  

• 2013 May  “Paisaje Urbano” Club de Jardines de Chile, parque Bicentenario, Vitacura.  

• 2012 January and February, Enjoy hotel Viña del Mar “De Sueños y Relatos”  

• 2011 July, “Sueños Terrenales” Sala Viña  Corporación Cultural de Viña del Mar  
 

 

Collective Exhibits: 

 

• 2024 February, collective de Ceramic league Miami, Museum of Contemporary Arts of 

America, Miami 

• 2023 February, collective de Ceramic League Miami, Museum of Contemporary Arts of 

America, Miami. 

• 2018 December, art fair “ARTEHOS”, Barcelona, España. Representada por Galería Art 

nou-milleni. 

• 2018 April, art fair “Art Market San Francisco”, E.U. Representada por AC contemporary 

art. 
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• 2018 April “Unser tägliches Brot” Museo colegio Alemán de Santiago y galería Fondo y 

Forma 

• 2018 March, “Saco de cemento Polpaico” Galería Fondo y Forma   

• 2017 December.  Art fair “Aqua” Art Week Miami, representada por la galería AC 

Contemporary Art 

• 2017 November “El pan de cada día”  galería Fondo y Forma  

• 2017 August, Art fair   GAA, Amsterdam International Art Fair, En Beurs van Berlage 

• 2017 January, Art Wynwood , Miami. Representada por AC Contemporary Art 

• 2016 June, auction and exhibit “Arte por America” (América Solidaria)  

• 2015 April, collective “Visiones Australes” Galería la Antigua, Antigua, Guatemala.  

• 2015 March, colectiva “Reflecta” galería oOps grupo Volta  

• 2014 December, . “Bellezza dello Sguardo” centro cultural Scuola Italiana.  

• 2014 November, colectiva en concurso artes visuales Fundacion Fobeju 

• 2014 September, “Proyecta” galería oOps grupo Volta. 

• 2014 September, “Exposición de Artistas Latinoamericanos que participan del Arte 18”; 

Salón de los Pasos Perdidos de la Facultad de Derecho de la Universidad de Buenos 

Aires, Argentina. 

• 2014 June, “Explora” Galería oOps, grupo Volta, Santiago. 

• 2013 November, Special mention form the jury, VI concurso de artes visuales, Fundación 

Fobeju 

• 2013 November , “Variations” galería de Marchi, Bologna, Italia  

• 2013 May, collective show, esculturas de cerámica gres “pura cerámica”, municipalidad 

de lo Barnechea. 

• 2013 February collective en La Casa de la Cultura de Maldonado, Punta del Este, 

Uruguay. 

• 2012 December, collective “V concurso de artes visuales, a través de la Ventana del 

Alma, una mirada a la sobrevivencia cultural a partir de la experiencia del pueblo judío” 

Fundación FOBEJU. 

• 2011 January, collective in galery “zentro” of Cachagua. 

• 2010 July, collective “de mujeres” at “centro cívico de la municipalidad de Las Condes”.  

• 2009 September, collective “XXXV Salón Nacional de Pinturas de Viña del Mar”. 

• 2009 January, la galery “zentro” de Cachagua. Exposición colectiva inaugural.  

 

 

Interviews and Publications: 

 

• 2017 Book “Mujeres en el Arte Chileno” Arteallimite  

• 2016 June, magazine “the world of interiors” (vogue house, uk), artistic  

• impressions pg.250 

• 2016 May, magazine “the world of interiors” (vogue house, uk), artistic  
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• impressions pg.255 

• 2015 video interview arte al limite, youtube.  

https://www.youtube.com/watch?v=aY4mfkgaDx4  

• 2015 “hidden treasure” art magazine. Yearbook 2015. Pg 55 and classified for the back 

cover 

• 2014, “Anuario de Artistas Latinoamericanos, Arte vol. 18”  

• 2014, International Contemporary Artists (ICA publishing)  vol VIII pg 355 

• Arte Al limite periódico Nº 99 diciembre 2013, perfil arte. “Rigurosa intuición”  

• Arte Al limite periódico N0 
 90 marzo 2013, perfil arte. “la ventana mágica” 

• News paper from Valparaíso “El Mercurio”, July 2nd, 2011, espectáculos pg 38. “Yuki 

Yamamoto expone sus sueños terrenales en Sala Viña” 

• News paper “El Mercurio”, July 28th 2010. Vida Social (A8). “cinco mujeres que explotan 

lo femenino desde el arte” 

• Electronic news paper “La tercera.com”, July 26th 2010. Cultura. “una mirada sobre el 

género femenino se reúne en Las Condes” 

• Newspaper “El Mercurio”, July 26th 2010. Vida, ciencia y tecnología (A11). “arte 

femenino” 

 

 

 

Art Statement 
 

Yuki´s work is all about the feelings. Feelings such as loneliness, companionship, support and 

love. In her work, houses represent the intimate secluded feeling, where there is an inner 

private space, that it is only up to you to share. Some houses are fully closed, others have tiny 

windows and doors, some are attached one another to represent the need to be in touch with 

others. Another icon is the tree, they represent certain states of life, whether it may be 

blooming, dry, or even hibernating. There are some trees full of branches, others are pruned, 

waiting to have the power to bloom again. 
 

While working on creating different art pieces, Yuki has come to realize how art is a reflection of 

her own life. Art is teaching and healing her. Art is the key of her mind and fuels her heart into 

showing what is happening into her and everyone’s lives in their own way.  

 

 


